recognition does appear to have inspired translations into a number of additional languages.
There have been many translations since G&P's survey thirty years ago, including some languages not represented in that survey. A notable example is The Complete Works of John Steinbeck, a twenty-volume set of new Japanese translations published during the period 1996-2001.
Steinbeck's international popularity reflects the universal appeal of his messages as well as a common understanding of and empathy for them. I was raised in Minnesota where I had no personal experience with migrant workers, but I could easily feel the pain of the people whose journeys are recorded in Of Mice and Men, In Dubious Battle, and The Grapes of Wrath. For an interesting examination of the broad popular and scholarly interest in Steinbeck, see Tetsumaro Hayashi's "Why Is Steinbeck's Literature Widely Read?-What Is the Essence of His Literature?"
A friend of mine has described Steinbeck's writing as "painting word pictures," a tremendous advantage in appealing to an international audience in broadly diverse environments. As a means of communicating his thoughts, Steinbeck frequently used biblical themes and references that would be recognized quickly and meaningfully, perhaps even emotionally, by his Christian and Jewish readers. And yet the works seem well-received in many countries where those religions have little presence.
In a recent essay on Steinbeck's "internationalism," John Ditsky observed:
A reading of selected passages from Steinbeck's writings leads one to the conclusion that the artist performs the function of broad understanding by treating [national] borders as though they did not exist. It is this trampling of borders with impunity that is the hallmark of John Steinbeck's internationalism: the refusal to see national differences as constituting obstacles to a world view of humanity. (172) That quality, too, may contribute to the foreigner's appreciation. Steinbeck's broad international recognition makes a strong statement for the success of his efforts. To overlook the foreign editions of his work would be to miss an important part of the Steinbeck canon. That must be true for the Steinbeck scholar, and it should also be true for the serious Steinbeck collector. Nothing, however, is a greater or more perplexing challenge to the collector than trying to locate and identify those foreign editions.
I am a serious-some would say a compulsive-Steinbeck collector. (Years ago I missed a return flight to New York from a business trip to Phoenix because I was buried too deeply in the stacks of a used bookstore.) I have an intense interest in locating and identifying those foreign editions. Our collection now includes Steinbeck books in 30 foreign languages, seven more than were actually represented in the Adrian Goldstone Collection. I've learned a great deal in the course of assembling that material-far more about what I don't know than about what I do. I'm often asked why we collect Steinbeck items we cannot even read. Perhaps this essay will give some insight to that curious enthusiasm. Besides, the pictorial covers of many of the foreign editions are often ample reward for the effort.
Let me explain a little about the challenges.
I D E N T I F I C AT I O N
The collector of translated material attempts to determine:
◆ the title of the Steinbeck work, ◆ the language to which it is translated, ◆ the name of the work in that language (in Roman letters), ◆ the publisher, site of publication, and year of publication, ◆ the name of the translator, and ◆ whether the publication is the first appearance of that translation.
By definition, translations are in a foreign language which, for the most part, means we can't read much, if any, of the printed material. However, most of the information sought is generally found in decipherable form on the title or copyright pages, or colophon, of books in languages using the Roman alphabet. A rough conversion of Cyrillic (Russian) or Hebrew into Roman can be made using an alphabet table (found at "alphabet" in Webster's Collegiate Dictionary) but this is time-consuming work. Transliteration (conversion of characters into their Roman phonetic equivalents) of information in other non-Roman languages such as Japanese, Chinese, Arabic, Farsi (Persian), Burmese and the like is even more difficult. Although the Library of Congress's romanization tables help (Barry) , you probably need assistance from someone conversant in that language. Make friends at a Steinbeck International Festival, or find a professional translator at a nearby university or on the Internet. Try the Google search engine with "translation" and the name of the language for a start.
Translating literature is an art. As Elaine Steinbeck noted, with amusement, the title of The Grapes of Wrath was once translated by a Japanese bookstore owner as "The Angry Raisins." If the foreign reader isn't familiar with "The Battle Hymn of the Republic," the literal translation is meaningless. The Italian translation "Furore," meaning fury, isn't literal but it is far closer to the intended meaning of Steinbeck's title. [A]ll translating simply seems to be an attempt to solve an impossible problem. For every translator must always run aground on one of two reefs: he either, at the expense of the taste of his nation, adheres too closely to the original, or, at the expense of the original, adheres too closely to the characteristics of his nation. A compromise between them is not only difficult but simply impossible. (6) Liedloff goes on in detail to compare several Steinbeck translations as they struggle "to preserve the sound and rhythmical values without changing the meaning, to preserve the dialectical or slang flavor, to preserve the expressiveness of idiom" (6-7). One thing he makes abundantly clear: the translations are replete with significant differences.
With that in mind, I regard every separate translation as a different book. Our collection includes eight different transla-
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tions of The Grapes of Wrath into Turkish, and I've seen reference to others. The novel has been translated into Japanese at least six times. Each is an entirely different book. Of course, later printings of a previously published translation are just new editions or simply reprints. 2 A collector who is a completist may want the first printing of each edition, but that approach to foreign copies would be extremely difficult. I prefer the first printing of each translation if I can find it, but for many we have only a copy of a later printing.
Here we meet the next complexity. It is reasonably easy to identify the first printing of editions of Steinbeck works published in the United States, and even those from Canada, Britain, or Australia. But that is not the case with foreign translations. Be skeptical of anyone's claim that a book is a first edition in the particular language. It generally means that person has never seen, or seen reliable dealer or library listings of, an earlier edition or printing. Sometimes the fact of an earlier publication is apparent in a translated copy, but the absence of that information clearly does not mean there was none. The earliest printing I have seen of Un Américain à New-York et à Paris was May 1956, as noted in G&P and clearly stated in the colophon. The beautifully custom-boxed copy I first bought many years ago bears only the date September 1956 in the colophon. Both are now in our collection, but the earlier one inherited the box.
Even G&P fell victim to this problem. Their Item A34b is listed as the "First English language edition: [1959] " of Positano. Actually, the first English language edition was published in Italy in 1954. Goldstone and Payne were unaware of a French language edition of that work, published in Italy in 1955. I mean no criticism of their fine work. This is murky water.
Some foreign editions include a list of other works by Steinbeck in the same language, which can provide helpful information. One eBay Internet auction seller of Turkish translations provides a web site for the listings in the National Library of Turkey. He contends, presumably correctly, that the earliest listing of a translation there means it was the "first Turkish edition." Perhaps the Internet offers similar information for other countries.
C O N D I T I O N
Many foreign editions are produced with relatively poor quality paper, often in wrappers rather than boards (as in paperbacks rather than hardbound copies). For old books, that is a prescription for diminished condition which, to a collector, is of prime concern. Some French and Russian editions in boards, however, are of as fine a quality paper and manufacture as I have seen. Condition is always crucial to the book collector. Assurance of acceptable condition is best achieved by visiting the seller and seeing the book. Next best is to rely on the condition description by a reputable and experienced dealer, which is far easier to find in the United States than in most foreign countries. Beware: many foreign copies are appearing in eBay auctions, and the sellers may have no appreciation of the meaning of such terms as "fine" or "good." Buying sight unseen is risky, particularly from a dealer unknown to you or from an unknown Internet auctioneer.
Nevertheless, I have acquired many translations through eBay auctions and generally have been satisfied. The prices are generally low enough that I can take the risk and, if unhappily surprised, just toss the junk out. That has happened to me only twice in several hundred transactions and only once on a translation. That overseas seller failed to note that the title and copyright pages and two out of every four of the remaining pages in the first signature of the book were blank, a disastrous printing error. Inexcusable, of course, but the book cost very little, and I keep it only because of its delightful pictorial cover.
S O U R C E S O F F O R E I G N E D I T I O N S
Until the advent of the Internet, the best way to locate translations was to visit the country and search out local antiquarian dealers, which is still the most enjoyable approach. Foreign editions are found infrequently with dealers in the United States and have tended to be expensive. Extensive dealer catalog listings are unusual, and catalogs devoted exclusively to foreign editions are rare. Those I have come across are mentioned below.
Many of the foreign editions in our collection were purchased long ago from Glenn Horowitz Bookseller in New York City, The Heritage Bookshop in Los Angeles, Walter Reuben, and several other dealers who are no longer in business. In recent years, James H. Johnson of Pacific Rim Galleries in Carmel, California, <prgbooks@mindspring.com> and James M. Dourgarian, Bookman in Walnut Creek, California, <jimbooks@earthlink.net> have been most helpful. Many other good antiquarian dealers will occasionally offer a foreign edition.
As noted above, though, the Internet is now proving to be a significant source of Steinbeck translations. That means searching isn't as much fun, but it has given access to material in such far-reaching places as Estonia, Turkey, Iceland, and Australia. I've never been in any of those countries but my computer has gotten there! I have obtained many foreign editions from Aslan Behar in Istanbul <rifbeh@bnet.net.tc>, including not only Turkish translations but also some in Farsi (Persian), Arabic, Hebrew, Czech, Dutch, Portuguese, Korean, Burmese, Albanian, Bulgarian, Hungarian, and various Scandinavian languages. He has promised me one in Greenlandic. Raigo Kirss in Kuressaare, Estonia, <http://www.stores.ebay.com/haakrik>; <Kirss@tt.ee> has provided Estonian and Scandinavian translations, and Elsa Benjaminsdottir <elsaben@ismennt.is> in Reykjavik has located a number of Icelandic editions. Like most, but not all, foreign sellers, each accepts payment in U.S. dollars by personal check drawn on an American bank. Behar has an account at Wachovia (which happens to be the bank we use) so that a deposit or wire transfer to that account results in instantaneous payment, confirmed to him via the Internet within hours. As the Disney song says, "It's a small, small world."
Bear in mind, most of these foreign dealers are in turn working with dealers or agents in other countries, often with regard to languages they themselves cannot read. That's a lot of filtering of information. I am reluctant to acquire anything without sufficient data to allow me to confirm, from other sources of bibliographical information, just what is being offered. There is no point adding an item to our collection only to discover some day that it is actually a translation of The Sun Also Rises or Uncle Tom's Cabin.
A T H U M B N A I L S K E T C H O F O U R C O L L E C T I O N
Steinbeck in translation recently has been a particularly active area of our collecting. That material occupies approximately twentyfive linear feet of shelf space, but it is still a relatively minor part of our overall collection. At the heart of the collection, of course, are the first editions. We have all except the limited printing of Un Américain à New-York et à Paris and the original Italian language version of Viva Zapata! Three of our British first editions lack dust jackets. We'll probably fill all those gaps some day.
Early on, one dealer asked what we collect. When I told him, "First editions of Steinbeck books," he responded, "Why are your interests so narrow?" When Margie Cohn first offered us a copy of The First Watch I told her I wasn't interested in keepsakes or pamphlets, just books. She told me I would be sorry, that I would buy one some day and pay a lot more than she was then asking. She was right on both counts. We now seek the first printing of every edition of every Steinbeck book, keepsake, or other publication, in-cluding anthologies with Steinbeck contributions. Our collection includes 47 separate editions of The Grapes of Wrath in English-the first edition from Viking, the first British and Canadian editions, the Limited Editions Club and Heritage Press versions, both Armed Services Editions, and editions from the Modern Library, Bantam, Penguin, Pan, Sun Dial, Continental Books, Franklin Library and Easton Press, Heron, and more. There is also a salesman's dummy with printing on the title page and pages 3-16 but the balance of the pages blank, and a wrappers copy of a later printing of the Viking first edition. We also try to find the first edition of every Steinbeck biography and every work devoted exclusively or in part to scholarly or critical discussion of Steinbeck's writing. Those works devoted exclusively to Steinbeck now occupy more than nine linear feet of shelf space.
A considerable amount of Steinbeck's writing appeared only (or first) in periodicals. Unlike books, copies of magazines and newspapers generally are read and discarded, and locating them in acceptable condition for collecting is a challenge. Our periodicals (including those with material about Steinbeck or his work) are stored in separate archive-quality sleeves in ten large cardboard cartons. There are copies of hundreds of magazines, from Adam to ZYZZYVA (a journal undoubtedly named to be last alphabetically). Years ago I created a computer database to record the collection. The printed version describing the items, in a looseleaf notebook, is over an inch-and-a-half thick, with printing on both sides of the pages. I'll publish that catalog of the collection some day, if I can ever bring myself to stop searching for new additions. Our database records such interesting information as where we obtained each item, the price we paid and, importantly, where in our home the item is located. Many times have I had something I wanted to lay my hands on escape me for hours on end of thorough searching.
What are we still looking for? We do have a relatively short "want list" of books and periodicals, but generally we are looking for something by or about John Steinbeck that we have never heard of or seen before. And those things keep turning up.
D E TA I L E D B I B L I O G R A P H I C A L I N F O R M AT I O N
The following are sources of significant bibliographical information on translations. It is my hope that serious collectors might find a banquet in this information, but Karen warns me that casual readers could find going through it to be like walking through wet concrete. 
C ATA L O G S W I T H S I G N I F I C A N T R E F E R E N C E S TO F O R E I G N E D I T I O N S ( L I S T E D C H R O N O L O G I C A L LY )

O T H E R S O U R C E S O F B I B L I O G R A P H I C A L I N F O R M AT I O N B Y L A N G UA G E
O T H E R S O U R C E S
The Grapes of Wrath: Harmon, Robert B. No Spanish? Why, I have been asked, is there no reference to Spanish translations particularly in light of Steinbeck's extensive contacts with Mexico? Spanish editions are, of course, well represented in G&P and in the Johnson and other catalogs, as well as in Index Translationum. Spanish editions of The Pearl are common, and there are several of The Log from the Sea of Cortez. But apparently The Forgotten Village has never been translated into Spanish. Curiously, the first publication in book form of the Zapata script was in 1953-in Italian. The first American publication of the full script didn't appear until 1975, twenty-three years after the film was released. The only reference I find to a Spanish edition is in the Index Translationum cd-rom, a 1996 publication from Madrid.
I am unaware of any other separate source of significant bibliographical information on Spanish translations. None of the Spanish editions in our collection has an internal listing of the other titles available in that language. I don't say that such a reference work does not exist, only that I haven't found one…yet. Perhaps that's why our collection is never "finished."
N OT E S
G&P is by far the collector's leading source of information about Steinbeck material. Although that bibliography was a catalog of the Adrian Goldstone Collection (now housed at the Humanities Research Center, University of Texas at Austin), it includes many items not in the Collection, each of which is identified by an asterisk before its catalogue number. Among those were many of the translations, most of which were recorded from the Index Translationum.
The distinction between a new edition and a reprint is beyond the scope of this piece. If you are interested in that, though, you are on your way to understanding the world of the collector.
